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SYNOPSIS 

THE BEAST IN THE JUNGLE is a film adaptation of Henry James’ 19th century novella of the same 

name. Set in a remote English country mansion and stretching from the Jamesian era to a 

globalised present-day setting, the film uses dance to recount the epic and unconventional love 

story of John Marcher (Dane Jeremy Hurst) and May Bartram (Sarah Reynolds). During a chance 

encounter ten years after first meeting, May reminds John that he once revealed to her a deep 

and menacing conviction that his life would be defined by a life-changing experience – one that 

was waiting for him “like a Beast in the Jungle.” Intrigued by his continued belief in this 

foreboding secret, May decides to stay by John’s side and soon develops feelings of genuine love 

for him. John is not able to reciprocate her devotion, preferring instead to resume his shallow 

life as a travelling businessman. Only when it’s too late, does John realize that the beast had 

already sprung in the jungle of his life.  

 

  



 

 

 
 

CLARA VAN GOOL – Director - Biography 

 
Director & scriptwriter Clara van Gool is based in Amsterdam, The 

Netherlands. She graduated from the Dutch Film & Television 

Academy in 1985 and worked as assistant director and 

script/continuity for Dutch tv-drama productions and feature films 

for several years. 

 

Van Gool’s films thrive on the border between fiction and a form that 

is usually described as ‘dance-film’. Reservaat (1988, nominated 

Golden Calf best short film at the Dutch Film Festival 1989 and the 

Dutch submission for the Oscars of that year) Courzand (1993), Bitings 

& other Effects (1995, Golden Calf for the best short film, Nederlands 

Film Festival), Exit (1996) and Reimerswaal (2004) are highly visual stories that are expressed 

through movement, dance, mise-en-scène and montage. 

 

Her work includes successful adaptations of dance performances for the screen: Enter Achilles 

(1996), by the renowned English group DV8 Physical Theatre won a.o. the International Emmy 

Award of Performing Arts (New York 1997) followed by the award winning Nussin (1998, Golden 

Calf for the best short film at the Nederlands Film Festival, Fipa d’Argent, Biarritz 1999, Prix de 

la creation de l’office national du film Canada, Montreal 1999), Lucky (2001), Up at Down (2003) 

and Coup de Grace (2011 Award best short Noves Visions Curts, Sitges Film Festival, Best Screen 

Choreography, Cinedans Amsterdam). 

 

She experimented with different narrative techniques in fiction without dialogue: One False 

Move, (2011) Between 2 Houses (2006), Passing Future (2001); in documentary: Zikr (1999, Best 

documentary IMZ Dance Screen Monaco 2000 and Mediawave Budapest 2001), in video 

installation: Little Sister (2010) and two commercials for the Dutch luxury department store De 

Bijenkorf (2012 and 2013). In Voices of Finance (2015, Main Award, Zeichen der Nacht, Berlin 

January 2017, Prix de Signes, Festival International Signes de Nuit Paris, 2016 ), she explored the 

use of movement ànd text in a “docudance” based on the Banking Blogs by Joris Luyendijk. Her 

unique style has emerged in the feature The Beast in the Jungle (2019), an adaptation of the 

novella by Henry James. 

 

Clara van Gool writes her own scripts and has collaborated with choreographers (a.o.) Angelika 

Oei, Jordi Cortes Molina, Lloyd Newson, Suzy Blok, Nanine Linning, Kim Brandstrup and Medhi 

Walerski. 

 

In 2017 she received the Honorary Award at the International Dance Film Festival Choreoscope 

in Barcelona for “genuine impact on dance film inparticular, screendance in general, but also on 

film and dance history”. 



 

 

 

CLARA VAN GOOL – Filmography

2018 The Beast In The Jungle 
2015 Voices of Finance 
2011 One False Move 
2011 Coup de Grace 
2006 Between 2 Houses 
2004 Reimerswaal 
2003 Up at Down 
2001 Passing Future – 3 solos 
2001 Lucky 

1999 ZIKR 
1998 Nussin 
1996 Exit 
1996 Enter Achilles 
1995 Bitings and Other Effects 
1993 Courzand 
1988 Reservaat 
1985    “I shall move north, I shall move into 

a long polar night...” 
 
 
 
 

 

 

 

 



 

 

CLARA VAN GOOL – Vision for the film 
 

“The first time I read the novella, I felt moved without being able to say exactly why. The story 

had something elusive about it and it was precisely this poetic aspect that intrigued me – pure 

and impressionistic, but at the same time keenly psychological, with a hint of the gothic. From 

between the lines and from the story’s underlying dynamics, a choreography emerged – a duet. 

The entire novella is about what May Bartram and John Marcher do not say to each other. Only 

in this way was I able to comprehend it and become inspired to turn it into a film. 

 

Having made several short films in which I explored creating a balance between acting, dialogue, 

movement and dance, the moment had arrived to make a long, fully choreographed film with 

characters with whom one could identify. A feature film had never been made in this form and, 

in that sense, it was an experiment, both for me and for KeyFilm. In the course of making the 

film, I sought to achieve a balance between narrative and poetry, between the objective and the 

subjective, between construction and emotion, between realism and romanticism. Step, by step, 

I tried to listen to what the story itself wanted to relate; it was not about me as maker, but about 

the film – where it wanted to go. 

 

What interests me most in James’s novella is the nonconformism of both protagonists. It is their 

choice to wait  together, for years on end, without going along with the tide of great social and 

technological developments in the background. Their unique form of intimacy, almost entirely 

detached from the times in which they live, led me to conceive of John and May as two 

recalcitrant and rebellious heroes. This explains why, in creating the film version, we expanded 

the temporal context into an entire century, whilst in James’s own version, the story unfolds 

over a period of only twenty years at the end of the nineteenth century. In this way, John and 

May became ‘classic’ characters, moving within a choreographic composition unified by text and 

movement/dance, transcending both time and space. 

 

 



 

 

 

 

t is thus essential that the film not be labelled purely as a costume film. Above all, it is the 

modernity of the original work that inspired me: a story about miscommunication and language, 

a tragedy about missed opportunities. Perhaps an even more important thematic element is 

John Marcher’s fundamental angst, which ultimately leads to failure, isolation and emptiness – 

byproducts of nineteenth-century industrialisation and urbanisation, but nevertheless things 

which still speak to us directly today – or perhaps more today than ever before. 

 

Henry James’s story never ceases to intrigue me through the way in which it moves from a 

psychological context to an almost super-natural one, whilst at the same time bearing a crystal-

clear warning: mortality means leading and loving one’s life, and it is in this warning that its 

deeper meaning lies.” 

 

CLARA VAN GOOL 

 
 
 
  



 

 

SARAH REYNOLDS – May Bartram 

Sarah Reynolds was born and raised in Dublin Ireland where she started her dance education 

when she was five years old with Ella Doran and Phil Cole. She completed her dance education 

with professional vocational dance training at the Central School of Ballet in London, UK. 

Immediately after graduating she worked at Opéra Théâtre de Metz, France, moving on to 

Donlon Dance Company at Staatstheater Saarbrücken. She then joined Nederlands Dans Theater 

2 in 2004 and continued into the main company Nederlands Dans Theater 1. She has created 

and danced ballets by Jiri Kylian, Sol León and Paul Lightfoot, Crystal Pite, Johan Inger, Hans van 

Manen, Mats Ek and many other guest choreographers with NDT. The company tours 

internationally and to great acclaim with it's diverse repertoire encompassing a broad range of 

dance styles. In 2015 she worked with Clara van Gool for the first time on the dance film 'Voices 

of Finance'. She has recently left Nederlands Dans Theater to pursue her own projects in dance, 

film and theater. 
 

 

 

 

 

 

 

 



 

 

 

DANE JEREMY HURST – John Marcher 

 

Dane Hurst was born in Port Elizabeth, South Africa and travelled to London, England in 2003 

supported by the Linbury and Ernest Oppenheimer Memorial Trust Funds. He later joined 

Rambert Dance Company as the first recipient of the Sally Gilmour memorial trust bursary in 

2004. Dane was nominated for ‘Best Emerging Dancer’ of the year in 2006 and in 2007 received 

the ‘Spotlight Dancer’ of the Year Award by the Critic's Circle National Dance Awards, U.K. He 

has travelled nationally and internationally having made guest appearances with Rambert Dance 

Company, Phoenix Dance Theatre, National Dance Company of Wales, Mad Dogs Dance Theatre 

and Company Wayne McGregor. He was voted 3rd in Dance Europe Magazine's Top 100 Dancers 

of the Year 2012, as voted for by an international jury of dance writers and critics. In 2013 he 

was nominated for Outstanding Modern Performance and in 2014 received the Best Male 

Dancer of the Year award by the Critic's Circle National Dance Awards, U.K. In 2016 Dane set out 

to share his skills with youth from disadvantaged areas and created the Moving Assembly Project 

to provide access to high quality training and performance. The project teamed up and 

partnered with existing organisations and has since travelled to Brazil, Rwanda and South Africa 

in its founding year. 

 

 

Dane has received choreographic commissions from The Place Prize, Stuttgart International Solo 

Dance Theatre Competition, Barbican, RichMix, Wilton's Music Hall, Dulwich Picture Gallery, 

Cohan Collective and since 2007 has regularly choreographed for Rambert's evening of New 

Choreography. His work has been performed at the Artscape Theatre in Cape Town - South 

Africa, The Genocide Memorial Theatre in Kigali - Rwanda, and in the UK at Queen Elizabeth Hall, 

Linbury Theatre – Royal Opera House, Beyond Barbican, Wiltons Music Hall, Peacock 



 

 

Theatre/Lilian Baylis - Sadler's Wells, Wilderness Festival, RichMix and Dulwich Picture Gallery. 

In 2014 Dane graduated with MA Choreography from University of Kent and Central School of 

Ballet and later starred in and choreographed the Aesthetica Short Film Festival 'Best Dance Film'  

 

award winner, 'Primitive' by Director Tom Rowland with premiers screened at RichMix – London 

and New York at the 43rd Dance on Camera Festival, Lincoln Centre, Jan 2015. Dane directed 

and choreographed the opera's 'Sacred Mountain' by Shirley Thompson and 'Citizens of 

Nowhere by Anna Appleby, commissioned by Téte a Téte Opera Festival in London and starred 

in the NPO Dutch Television Network premier of 'Voices of Finance' directed by acclaimed film-

maker Clara Van Gool. He choreographed and performed ‘Breaking Free’ with composer and 

producer Fabio D’Andrea for ‘Life is Wonderful’ in association with Global Citizen and created a 

solo for ‘Shakespeare Live’ filmed for BBC 2 in collaboration with Hip- Hop artist Akala and Nitin 

Sawhney in 2016. Dane created his first full-length work ‘EXODUS’ for Dulwich Picture Gallery in 

2016 after sell out shows of his first commission, Prud’Hon: The Moving Body for the gallery in 

2015. He has appeared in the BBC 2, Outline Production - ‘No More Boys and Girls’ with Dr Javid 

Abelmoneim and choreographed for Akala’s ‘Ruins of Empire’ for BBC 2’s ‘Performance Live’ 

series in 2018. Dane is currently an independent Dancer, Choreographer and Founder Artistic 

Director of the Moving Assembly Project and recently Directed/Choreographed the Standard 

Bank Ovation Award winning work ‘Love in the Time of Revolution’ at the South African National 

Arts Festival in collaboration with Nelson Mandela University 2018. 

 
 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

GLYN MAXWELL – writer 

Numerous Award-winning poet and playwright Glyn Maxwell is one of the few writers to 
straddle contemporary British and American poetry. He has proved to be versatile by writing 
across a number of genres – poetry, stage and radio plays, novels and opera libretti. His 
extensive experience is portrayed by the many awards he received throughout his career, a.o.: 
the Eric Gregory Award, the Cholmondeley Prize in Poetry, the Somerset Maugham Prize and 
the E.M.Forster Prize. Perhaps most significantly, he has engendered a one-man revival of the 
verse play. As a self-styled ‘Ben Jonson of the Suburbs’, Maxwell began his theatrical career by 
putting on productions in his family’s back garden, with parts being taken by relatives and 
friends. These early works included The Birthday Ball of Zelda Nein (1991), a Gothic fairytale of 
the Thatcher era, followed in 1993 by Gnyss the Magnificent. 
 
The Sugar Mile (2005) and The Nerve (2002) can be thought of as emblematic of his writing, 
divided as it has been between British and American subjects. They reflect the circumstances of 
his career. Early on he studied at Boston University with his mentor Derek Walcott, later teaching 
at Amherst College in the footsteps of another hero, Robert Frost, as well as making an Auden- 
 
like move to New York, then recently back to England. These poems are also typical in that 
Maxwell’s artful manipulation of past and present goes along with his poetic formalism, 
deployed within what appears to be demotic speech, even  
 
incorporating slang and swear words. Their serious subjects indicate his considerable 
development since he first came to prominence, as the most insouciant stylist of the ‘New 
Generation Poets’, unveiled successfully in 1994. He has proved to be the most versatile, 
restless, and certainly most prolific among them, writing across a number of genres – poetry, 
stage and radio plays, novels and opera libretti. 
Maxwell’s more recent verse plays have been professionally acted and produced. Notable 
among them are The Lifeblood – a tragedy about Mary, Queen of Scots - at the Edinburgh Festival 
in 2004, and Liberty, performed at London’s Globe Theatre during late 2008. Based on an Anatole 
France novel, the latter is a love story of epic length (three hours) set towards the end of the 
French Revolution, the lovers being seamstress Elodie and Revolutionary firebrand Gamel, 
whose passion falls under the inevitable shadow of the guillotine. The Only Girl in the World was 
another 2008 production, again featuring a pair of doomed lovers, Mary and Joe, set in the 
London of Jack the Ripper. Discussing the play in an online interview, Maxwell described it as his 
‘purest evocation of a male spirit and a female spirit, saying that ‘I’m interested in ordinary good 
people cast into extraordinary bad situations’ (Poet’s Letter magazine). 
 

Bibliography a.o. 

2008 Hide Now, Picador 
2007 Plays Two, contents: 'Broken Journey'; 'Best Man Speech'; 'The Last Valentine', Oberon 
2005 The Sugar Mile, Picador 
2002 The Nerve, Picador 
2000 Time's Fool, Picador 
1999 Scanning the Century: The Penguin Book of the Twentieth Century in Poetry, contributor, Penguin 
1997 The World They Mean: A New Poem, drawings by Mary Griffiths, Clarion 
1995 Penguin Modern Poets 3, Glyn Maxwell, Mick Imlah, Peter Reading, Penguin 
1994 Blue Burneau, Chatto & Windus 
1993 Gnyss the Magnificent: Three Verse Plays, Chatto & Windus 
1990 Tale of the Mayor's Son, Bloodaxe 



 

 

CAST 
 

May Bartram   SARAH REYNOLDS 
John Marcher   DANE JEREMY HURST 
Lady Weatherend   CLAIRE JOHNSTON 
Lady Swann   LARISA FABER 
Lord Swann   JEROME BURELBACH 
Alfred    TOMMY SCHLESSER 
Luke    RUPERT TOOKEY 
Sally    ELISABET JOHANNESDOTTIR 
Poet    JULIAN NEST 
Seamstress   SOPHIE LANGEVIN 
Lyons    SYLVIA CAMARDA 
 

CREW 

Director   CLARA VAN GOOL 
Scriptwriter   CLARA VAN GOOL, GLYN MAXWELL 
Producer   KEYFILM: HANNEKE NIENS, HANS DE WOLF 
Co-producer   AMOUR FOU: BADY MINCK, ALEXANDER DUMREICHER-

IVANCEANU 
Executive Producer  MARIANNE VAN HARDEVELD 
Camera   RICHARD VAN OOSTERHOUT NSC 
Gaffer    PHILIP LUSSAGNET 
Sound    ALEX BOOY 
Production design  ROSIE STAPEL, DIANA VAN DE VOSSENBERG 
Costume Design  SOPHIE VAN DEN KEYBUS 
Makeup and hair  FABIENNE ADAM, NATHALIE DE HEN 
Stills    RICARDO VAZ PALMA 
Editor    STEFAN KAMP NCE 
Composer   JEANNOT SANAVIA 
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